Angry * Basin Street Blues * Blue Turning Grey Over You * Bugle Call Rag * Carolina Moon * Cinnamon 
Cake * Daddy Won’t You Please Come Home * Dinah * Drifting And Dreaming * Five Foot Two, Eyes Of 
Blue * | Left My Sugar Standing In The Rain * I’m Drifting Back To Dreamland * I’m Sitting On Top Of 
The World « In A Little Spanish Town * Jealous * Laugh, Clown, Laugh * Let A Smile Be Your Umbrella * 
The Lonesome Road ** Louise * Love Me Or Leave Me * Makin’ Whoopee * Mary Lou * Mexicali Rose ~ 
Muddy Water *: Muskrat Ramble * My Mammy * Nobody’s Sweetheart * The One | Love (Belongs To Some- 
body Else) * Only A Rose * San * Sleepy Time Gal * Some Day * Song Of The Vagabonds* S’posin’= —> 
Stop It * Sweethearts On Parade * True Blue Lou * The Vagabond King Waltz * Wedding Bells a 
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WELCOME TO THE WONDERFUL WORLD 
OF GTR CHORD ORGAN MUSIC! 


Let the pages of this book mark your path to 
music-making pleasure the GTR CHORD 
ORGAN way. In no time at all, you'll be 
using our ingenious E-Z PLAY number-and- 
letter music system to play your favorite 
songs. (A partial listing of selections available 
from the GTR Music Book Library, appears 
on the back of this book.) 


Let’s begin by understanding the keyboard of 
your GTR CHORD ORGAN. Every chord 
organ is comprised of two separate sections: 
the CHORD section (letters and keys on the 
left) and the MELODY section (black and 
white keys on the right). Remember that all 
GTR CHORD ORGANS have these two 
sections, regardless of model, size, or addi- 
tional special features. Chord sections vary 
from 6 chord keys -in some models to 24 
chord keys in others, melody sections (key- 
boards) contain either 25 or 37 black and 
white keys. Nevertheless, the exciting ‘‘play 
right away” concept behind the GTR E-Z 
PLAY number-and-letter system, remains 
basic to all GTR CHORD ORGAN models, 
without exception. 


CHORD SECTION 


This section contains either two or three rows of 
keys. When any one key is pressed, your GTR 
CHORD ORGAN will produce the smooth, blended 
sound of 3 notes being played simultaneously. In 
other words, using only one finger, you accomplish 
the playing of what, musically, is called achord. This 
harmonious blend of notes will provide the back- 
ground to the song you'll be playing, making it rich 
and full-sounding. Letters like these: [D] 
appearing on your music page, tell you what chord 
key to press with one finger of your left hand. 


MELODY SECTION 


This section is designed exactly like a piano key- 
board. It consists of black and white keys on which 
you'll soon be playing your favorite melodies... 
with a little help from the GTR E-Z-PLAY corre- 
sponding numbers which appear on all GTR music 
pages and on all GTR keyboards. Notice the strip of 
numbers over the keys. The white keys are num- 
bered from 1 to 15 or from 1 to 22; the black keys 
are indicated by numbers with plus signs (+). When 
any one of these keys is pressed, a single clear note is 
produced. This melody keyboard is used for the 
melody or tune of the music you're playing. 
Numbers like these: 1 5+5 8 on your music, tell you 
which black or white key to press with your -right 
hand. Remember, an organ key, unlike a piano key, 
will hold its note for as long as it’s pressed down. It is 
the resulting rich, resonant tone which characterizes 
the distinctive sound of a true organ. 


IF YOU OWN A GTR ORGATRON ELECTRONIC CHORD ORGAN... 


you'll find a diagram like the one below on each title page of the musical selections in GTR music books. 
Such diagrams offer suggestions as to appropriate “voice” and “‘rhythm”’ settings for the song in question. 


Note: |f your organ does not have one or more of the voice settings indicated on 


the sheet music, simply select an alternate that sounds pleasing to you. 
Remember: these settings are only suggestions and are really a matter of personal 
taste. Suggested voice setting and rhythm appear in the shaded areas. 
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The Roaring Twenties, The Lost Generation, The Golden Decade, Flaming Youth, 
Goin’ To Hell In A Handbasket ... does it bring back memories or are you old enough? 
When people are happy and successful, they sing and dance, and the America of the 
Charleston and Clara Bow’s “‘It”’ girl sang as it was growing up, like a carefree swain. The 
Rip-Roaring Twenties was not quite all that smooth sailing, but most of it was. These were 
the days of lethal booze and bullets, of flappers and the hip flask, guys and dolls, gangsters 
and girlie shows, chorus girls and free love and fantastically short skirts though nobody had 
seen the mini yet. 

A limb was called a leg. A spade a spade. Everybody went to the flicks and made 
bathtub gin. John Gilbert opened his mouth and wished he hadn’‘t when talking pictures 
came in. Mickey Mouse made his debut and the music of America graduated from Tin Pan 
Alley to the heights of vaudeville and the Ziegfeld Follies. This was the jazzy generation of 
bobbed-haired, cloche-hatted college girls, when skirts deserted the ankle to flirt with the 
knee, and everybody learned the Black Bottom and twirled her pearls. 

George White’s Scandals, Irving Berlin’s Music Box Revues, Flo Ziegfeld’s Follies, 
Gorgeous, long-stemmed chorines in sequins and ostrich-feathered head dresses. Jerome 
Kern was the master of all he surveyed with his ‘‘Showboat,” a hit right after America’s own 
heart. The sounds of sweetness of ‘Blossom Time,’’ ‘‘The Student Prince,’’ and “New 


Moon” were shortly replaced with “Hit The Deck,” ““Good News,” and “Funny Face.” 

It was a flashy decade that some called the Terrible Twenties but most thought of 
them as tremendous, where everybody was rushing around at breakneck speed, maybe going 
nowhere but having a marvelously good time while at it. People lived at the top of their 
emotions. Prohibition came in and spirits went down but there was always rum running and 
the juniper berry. Did they really make it in the bathtub? Survivors claim they did. The 


Cat’s Pajamas, The Bees Knees, Twenty-three Skidoo, Oh, You Kid, Stew In Your Own 
Juice were the ‘in’ sayings of the day. Mah-Jongg and the Ouija board swept the country, 
entertaining millions. 

Musically, the 20’s came in with a bounce, bringing with them some of the hits of the 
years before. “Hindustan,” an Oliver Wallace and Harold Weeks hit, was to be revived a 
quarter of a century later by Bing Crosby and Rosemary Clooney in a Decca jazz recording 
that dominated the airwaves. ‘‘Rock-A-Bye Your Baby With A Dixie Melody’’ was another 
popular tune that outlived many other songs of yesterday years. ‘‘Ida, Sweet As Apple 
Cider,” ‘“Wait Till The Sun Shines Nellie,’’ Sophie Tucker's singing ‘“A Good Man Is Hard To 
Find,” “If | Knock The ‘L’ Out Of Kelly,’’ and “A Smile Will Go A Long, Long Way,”’ are 
melodies that lived before the 20’s and through them for their catchy tunes, their simple 
lyrics, and their toe-tapping, finger-drumming rhythms. 

The torch singer was the rage. Libby Holman and Ruth Etting sang in dark sidestreet 
speakeasies where illegal liquor was served in teacups and everybody was the wiser. Another 
speakeasy thrush who perched on a piano and sang in a throaty, heartbreaking wail was 
Helen Morgan of the dark and sultry beauty who sang of the long lost past when a man was 
a man and every woman knew it. 

No decade sponsored so many musicals as the 20’s. Over 400 shows hit the boards with 
such songs as ‘Only A Rose,” “Some Day,” ‘Song Of The Vagabond,” and ‘’The Vagabond 
King Waltz’ from the show of the same name. “‘Whoopee” gave us “‘Love Me Or Leave Me,” 
a Ruth Etting personal triumph; “Makin’ Whoopee”’ joined the English language as a coined 
expression for having fun; ‘‘My Baby Just Cares For Me” was the theme song for every 
gangster and his doll (or it had better be). 
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The Panama Canal opened as the decade opened, too. Sinclair Lewis’ ‘Main Street” 
and F. Scott Fitzgerald’s ‘This Side Of Paradise’ and ‘The Great Gatsby” were talked 
about everywhere. So were Eugene O’Neill’s ‘Beyond The Horizons,” a Pulitzer Prize- 
winning play, and Victor Herbert's “Sally” and ““Golden Girl.” These were the great days of 
the real live golden girl with her Gilda Gray shimmy and her shingled hair, her best beau’s 
Stutz Bearcat or Tin Lizzie, raccoon coat and beanie hat for it was the mood of the rah-rah 
college boy, sis-boom-bah, and necking in a rumble seat. 

These were the days of money in the bank and music in the air. If not days of wine and 
roses, certainly they were days of prosperity and supreme happiness and everybody thought 
himself lucky to be alive. If everything wasn’t perfect it was nearly so. 

Though it was all to end with the stockmarket crash of ‘29 when panic replaced 
prosperity overnight. Schubert Alley became a wailing wall with the Santa Fe Chief and 
other westbound trains profitting by the exodus to Hollywood as everybody climbed on 
that bandwagon where the salaries were high and the glamour was glittering. 

“Bugle Call Rag,” “Jealous,” ‘Nobody's Sweetheart,” and ‘The One | Love Belongs 
To Somebody Else’ started these melodious years when the first Miss America Pageant was 
held in Atlantic City and the one-piece bathing suit fitted every female figure worth 
whistling at. The two-million plus Lincoln Memorial was dedicated in Washington, D.C., and 
Major James Doolittle flew the North American continent in less than 22 hours in two hops. 
“Obey” was taken out of the Episcopal marriage ceremony and Mrs. Rebecca Felton of 
Georgia was the first woman to be elected to the Senate. King Tutankhamen’s tomb in 
Egypt was opened as was the Holland tunnel under the Hudson River. The Knickerbocker 
Theatre's roof fell in, killing 98 people. ‘‘Pike’s Peak Or Bust’’ was the new expression and 
T.S. Eliot’s “The Waste Land,’”’ Sinclair Lewis’ ‘Babbitt,’ Booth Tarkington's ‘Alice 
Adams,"’ and Willa Cather’s ‘Death Comes To The Archbishop” were in constant demand. 

Germany was ordered to pay 2,500 million marks (595 million dollars) as war 
reparations to the Allies, J. Edgar Hoover headed the FBI, Leopold and Loeb were 
convicted of the nation-shocking crime of kidnapping Bobby Franks, and an airplane was 
launched from a dirigible as America approached mid-decade. 

The 20's were very familar years. Everybody was called by a nickname. . . . Big Bill, 
Little Miss Poker Face, The Sultan Of Swat and The Galloping Ghost, The Pharaohs of the 
Fairways and The King of the Ring. We called the great and near great by their first names, 
Scott and Zelda, Toots and Sherm, Sinclair, Ernest, Red and Eddie , and the unforgettable 
Ethel. For the incomparable Waters’ hit ‘‘Dinah’’ was the first hit song to ever come out of a 
nightclub performance. “Angry” and ‘‘Five Foot Two, Eyes Of Blue’ competed with ‘‘I’m 
Sittin’ On Top Of The World’’ which everybody was doing during the Golden 20’s. 

Those were the years of the Midas Touch... when everything everybody touched 
turned to gold, when charwomen and panhandlers played the stockmarket and were 
millionaires on paper. They were the come-easy, go-easy years when practically everybody 
went to Europe as easily as to the corner drug store since the lavishly appointed ocean liners 
were floating hotels that gave everybody a luxury life on the high seas. 

The Teapot Dome Scandal shocked the nation. ‘Jelly Roll’’ Morton soared to new 
heights. The crossword puzzle was so popular that the B and O railroad put dictionaries on 
their trains, and the Florida Land Boom was another stampede equal to California’s gold 
rush of ‘49. It was a whole gaudy, gorgeous, glorious scene where “In A Little Spanish 
Town” from an unremembered movie ‘Ridin’ Down The Canyon,” “Lonesome Road” from 
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a long-remembered musical ‘‘Showboat,”” and “My Mammy” from Al Jolson’s unforgettable 
Broadway musical ‘‘Bombo” were on the lips and in the hearts of all America. 


When Jolson got down on his knees and pleaded for understanding, the audience rose 
to its feet to applaud. It brought down the house as did other entertainers suchas Bill 
Robinson, Jimmy Durante and George M. Cohan in the SRO, jam-packed theatres of the 
country. 


The lights were bright and shining along The Great White Way as Americans flocked to 
the theatre. ‘Rose Marie,” ‘‘Lady Be Good,” ‘’The Student Prince’ and ‘Topsy and Eva’’ 
vied with Rin Tin Tin and the Notre Dame Four Horsemen for the fickle attention of a 
free-wheeling, spend-it-like-you-got-it American public. They rode the wave of prosperity 
with songs that tickled the fancy and enriched the bank accounts of their composers. 
Richard Whiting and Leo Robin’s ‘‘Louise’’ from a Maurice Chevalier hit, ‘’Innocents In 
Paris,’’ Spencer Williams’ ‘‘Basin Street Blues,’’ George Gershwin’s ‘‘Garden In The Rain,” 
and the Denniker-Razaf pop hit ‘‘Supposin’ ’ were the sheet music propped up on every 
upright piano in the country when Sunday night groups gathered to sing “Wedding Bells Are 
Breaking Up That Old Gang Of Mine,”’ ‘‘Snuggled On Your Shoulder,” “Sleepy Time Gal,’ 
“True Blue Lou,” ‘Mary Lou,” and “Blue Turning Grey Over You.” Chafing dish suppers or 
shrimp wiggle were followed by harmonizing “Drifting And Dreaming” or “Carolina Moon’ 
which made these get-togethers a looked-forward-to event where the one who had had a 
lesson from the local piano teacher carried the tune and everybody else joined in on the 
chorus. 

The population of the U.S. was 105,710,620 when the tomb of the Unknown Soldier 
was dedicated in Arlington Cemetery. Charles Lindbergh won $25,000 for flying the 
Atlantic in the “Spirit Of St. Louis,’’ a monoplane he couldn't see straight ahead from 
because the gasoline tanks blocked his view. The picture of the Lone Eagle on his lonely 
flight to Paris where he was met by world acclaim, was enough to bring out an hysterical 
New York who gave him a wild, jubilant tickertape parade down Broadway. Two thousand 
tons of torn-up phone books and tickertape snowed the skies and put Christmas where it 
wasn’t supposed to be. 


Mt. Rushmore’s famous Presidents was sculpted, Don Marquis’ ‘‘Archie and 
Mehitabel,”” and Thorton Wilder’s ‘The Bridge at San Luis Rey’’ appeared on the literary 
scene. Everybody was reading ‘Farewell To Arms,” “Elmer Gantry,” and ‘‘Bad Girl.” 
Hollywood’s Oscar was awarded for the first time to Emil Jannings for ‘“The Way Of All 
Flesh.” Janet Gaynor made America weep with her ‘‘Seventh Heaven’’ with Charles Farrell, 
Babe Ruth hit 60 home runs, Al Jolson received thunderous applause all over America for 
his film ‘The Jazz Singer,” and the Dempsey-Tunney fight went down in the annals of 
boxing as the “long count.” 


The years sped on through the decade until the stockmarket crash of ‘29 brought 
everybody up short to end it all, producing a panic and depression that was to shock 
America out of its complacency in a hurry. Over sixteen million shares declined in value, 
exchanging hands in one day’s selling. The tickertape barely caught up with the traffic by 
nightfall and some stocks plunged over 35 points, creating havoc and catastrophe in their 
wake. Black Monday went down in history as a more dismal day than its predecessor, Black 
Friday of the ‘80's, affecting millions of people in some way or another by this 25th 
financial reversal, the worst the U.S. had ever suffered in its history. 
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And it was to go on for a long, long time, for the Coolidge prosperity had collapsed 
with dire effects on everyone. But out of all bad comes some good. The first talking picture, 
the animated cartoon, and technicolor were invented during this period. The ‘Leviathan’ 
installed ship-to-shore telephone, refueling in the air kept five Army officers aloft for 150 
hours, an aviatrix soloed the Atlantic, Richard E. Byrd discovered the South Pole, color TV 
took a bow in the Bell Laboratories, and Mae West invited the American male to come up 
and see her sometime. 


The Golden 20's were years of fabulous fortunes being made overnight and lost by 
morning ... where the King and Queen of the Silver Screen, Mary Pickford and Douglas 
Fairbanks, Sr., could entertain lavishly on one side of the street and Fatty Arbuckle down in 
ignomy on the other. Man-O-War could win $166,140 and take his place in horse racing’s 
Hall of Fame and a matinee idol, a sleek sheik like Rudolph Valentino could enslave millions 
of otherwise intelligent women. It was an era where a play, ‘‘Abie’s Irish Rose’ could break 
all existing box office records with 2,532 performances only because an “Oklahoma” or a 
“My Fair Lady’’ hadn’t yet come along. You could mail a letter for two cents and no one 
had ever thought of going to the moon. There were 5,000 speakeasies in New York alone, 
champagne cost $25 a quart, Scotch $20, and bathtub gin was made with juniper berries and 
hopefully everybody retained his eyesight. Emile Coue came on strong with his auto 
suggestion of ‘I’m getting better and better’ and Robert Millikan was the first American to 
win the Nobel Prize in physics. A speed record was set in the air of 266 miles per hour and 
KDKA, Pittsburgh sent a shortwave program clear to England. Time magazine was founded 
and a 64-year-old enchantress, Eleanor Duse, smashed every box office record then in 
existence. Alla Nazimova, Buster Keaton, Paul Whiteman, Guy Lombardo and his Royal 
Canadians, Bessie Love and Lewis Stone, Harold Lloyd and Mae Murray, Joan Crawford, 
Mary Astor, Faye Wray and Dolores Costello, and Mary Brian were names to contend with 
because they were the big stars of the decade who lined their pockets with fabulous salaries 
and the star system was born. 


Later in the decade the Chinese attacked Nanking and the first little war cloud 
appeared on the horizon though Washington was holding a disarmament conference. 
President Coolidge uttered his famous ‘| do not choose to run” statement and the French 
phone replaced the wall telephone with everybody clamoring for a private line in order to 
by-pass the village operator. The turbulent twenties saw everything done on a vast scale . . . 
huge and lavish musical production where money was no object and costs soared as the 
number of long-legged lovelies increased. Although song lyrics rhymed moon with June and 
spoon, they were veritable valentines of romantic love with straightforward declarations like 
“| Love You” that stated an uncomplicated sentiment expressing the emotion of the day. 


For it seemed everybody loved everybody else and everybody loved the music of that 
day, long ago, but not so far away. Not when we still sing and play a beautiful song like 
“Let A Smile Be Your Umbrella,’ the Irving Kahal, Francis Wheeler, Sammy Fain hit of 
1927. Remember ‘‘I’m Bringing A Red Red Rose?” Or ‘Oh Baby Mine, | Get So Lonely?” 
These are the tunes that live on and on, are sung over and over again through the years by 
music lovers who cling to them because they are tried and true, always good and always 
popular for they really are the spirit of the 20's, those glorious, golden years when all 
America sang with a lilt and a laugh in its heart. Ann Hall 
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THE LONE EAGLE. Young Charles A. Lindbergh in front of ‘The Spirit Of St. Louis,”” the plane in which he 
made history in his solo flight from New York to Paris May 20, 1927. 








LINDBERGH ACCLAIMED IN PARIS. Just after he landed 
in Paris 45 years ago on an epic solo flight from New York, 
Charles A. Lindbergh, with Ambassador Myron T. Merrick, 

right foreground, is shown on the steps of the American 

Embassy receiving the cheers of Parisians. Lindbergh was the 

first to fly all the way from New York to Paris and the first to 
do it alone. 











LINDBERGH BEFORE HISTORIC FLIGHT. Col. Charles 
A. Lindbergh stands by his plane, the Spirit Of St. Louis, on 
a Long Island airfield just before he took off on his historic 
flight to France in 1927. 





LINDY IN PARIS IN 1927. Capt. Charles A. Lindbergh 
waves the flags of France and America from the balcony. 





MIAMI NOSTALGIA. The first automobile to 

reach Miami,Florida,from the North about 1915 stops 
in front of the entrance to the Royal Palm Hotel. 

The city’s beginnings go back 50 years ago when 
Henry M. Flagler who had built a railroad as far south 
as West Palm Beach, arrived in Miami on a moonlight 
night and was struck by the beauty and possibilities of 
the surroundings. A track was laid over the 70 miles 
to Miami and the first train arrived on April 15, 1896. 





MIAMI BEACH, CITY OF CONTRASTS. Contrast 
in Miami Beach .. . Row of Wooden shanties at the 
south end of the beach. 





VIEW OF MIAMI, FLORIDA. 














BABE RUTH. George Herman (Babe) Ruth finished with a 393 batting 
average and led the American League in scoring runs, a total of 151. 





“RED” GRANGE, famous ‘’77" of the University 
of Illinois going around right end in his last run of 
his collegiate football days made in the game with the 
University of Michigan. Just after this game he an- 
nounced his intention to play professional football. 






ON THE PATH HIS BROTHER FOLLOWED TO FAME. 

Garland Grange, brother of the famous “Red” Grange, bucking 
the straps at University of Illinois at Urbana, where he was a candidate 
for varsity honors and some of the reputation his brother acquired. 


“IT” GIRL. Old and new versions of the “It” girl are seen here. At 
left is a typical 1926 evening dress, designed by Paul Poiret, top-name 


Big ostrich fan, shingle haircut with spit curls, nude powder and orange 
rouge complete the picture. At right: the 1950 version. The Pauline 
Trigere dress combines a black velvet bodice with a beige skirt topped 
by long fringe. The hair is shingle in back, but the spit curls are 
translated into casual curls in front. Bright blue eye make-up is a 

1950 addition to the “It’”’ look. 








FADS AND FASHIONS. A Chanel inspired costume, with the 
now familiar short jacket, is seen with a mannequin of actress Eva 
Le Gallienne in 1929 in a miniature copy of an original Chanel 
suit with a seven-eighths jacket. The new fall costume is worn 
with a derby hat which clearly spells Fall 1959. 























1925. The flapper came into her own in the 1920's, with costumes 
such as this in black lace and pleated chiffon, with orange slip and 
shoes. 








Paris couturier of the period. It is white chiffon with iridescent sequins. 














CLARA BOW, screen actress. 





CLARA BOW, epitomizes Hollywood's 
idea of sex in the late ‘20's. 






CLARA BOW, wearing her all-around athletic suit. 








“THE JAZZ SINGER”. Fourteen months after ‘Don Juan” 
started the new era in sound pictures, a black-faced mammy 
singer named Al Jolson spoke from the screen one line he 
had ad libbed before the sound camera: ‘“‘Come on, Ma, 
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listen to this.” 


“BANJO EYES” MADE ‘EM LAUGH. 

Eddie Cantor, irrepressible comedian of stage, film and radio looked 
like this when he made his first appearance on Broadway in Florenz 
Ziegfield’s “Follies of 1917”. The burnt cork, the straw hat, the 
cotton gloves, the flowing tie, silken coat and white-spatted shoes 
belong both to his first Broadway appearance and the song-and-dance 
extravaganza “Banjo Eyes’. Eddie changed little down through the 
years. ‘The same old Cantor”, they say, which is the highest tribute 
that can be paid him. 





EDDIE CANTOR, singing “If You Knew Susie”, in the 1920's. 








AL CAPONE, Chicago Gangster .... 





CHIEF LEADING EAGLE. President Coolidge goes native as Chief 
Leading Eagle of the Sioux Tribe when he was adopted as first white 
chief of the tribe at the celebration of the 51st anniversary of the settle- 
ment of Deadwood, South Dakota. 





CAPONE IS HOME. Scarface Al Capone who had been in hiding since his 
release from prison in Philadelphia, turned up in Chicago, five days later, 
and gave himself up. Walking into the office of the chief of detectives, 
John Stege, the gang chieftain inquired, ‘Here | am, what do you want 
with me?”” The above photo shows Capone, left, talking with Stege. | 








TILDEN ADVANCES IN NEWPORT TOURNEY. William T. Tilden 
of Philadelphia, photographed during his match with John S. Millen of 
New York, in the annual invitation tournament at the Newport, Rhode 
Island, Casino. Although Tilden’s leg continued to bother him, he 
finally won the match, 8-6; 7-5. 





Famous author F. Scott Fitzgerald with his wife and daughter. 


Miss Helen Wills, young California tennis star who won the singles tennis title 
in the Olympics, is shown on the grounds of the courts at Colombes, Paris. 


























GRETA GARBO, in a close-up from a scene 
from the Swedish film ‘‘Goesta Berling’’ made 
in 1925, which established her world wide 
fame as a movie star. 


ALICE WHITE VISITS PROSPECTIVE 
MOTHER-IN-LAW. Alice White, film flapper, 
and her ‘‘boy friend’’ Sydney Bartlett as they 
arrive in Chicago to visit Bartlett’s mother ... 
They have no definite plans regarding their 
wedding. 


GRETA GARBO in Swedish film, ‘‘Gorta’’. 








CHARLIE CHAPLIN in “The Gold Rush” 





GLORIA SWANSON 





SALLY O'NEILL 


















BEST MOTION PICTURE STILL OF THE 

PAST TWENTY-FIVE YEARS is the title awarded 
this still of John Gilbert and Greta Garbo taken 
during the 1927 filming of ‘‘Flesh And The Devil’. 











MAE MURRAY, SILENT FILM STAR, DIES 
Mae Murray, a symbol of the glittering era of 
the silent movies, died in Hollywood March 23 
at the motion picture country house and 
hospital. 


POLA NEGRI AND BASIL RATHBONE 
“Woman Commando”. 





POLA NEGRI AND 
CHARLES EMMETT MACK 
in “Woman Of The World”. 
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RHYTHM 


VOICE 


SU -onn]rnomeone]ocannerl 








ANGRY 


Lyric by DUDDLEY MECUM Music by JULES CASSARD, HENRY BRUNIES and MERRITT BRUNIES 
Moderato 
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else, 


some 


at 


a look 


I took 


be - cause 


Just 





was 


shelf. 


me on the 
gry, 


An 


poor 


FA 3 
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3 ed 
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8 
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gry, 








you. 


ing 
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ly 
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RHYTHM 


VOICE 


lorcan ]Horn|rromaone|cLaniner| 








BLUE TURNING GREY OVER YOU 


Words and ANDY RAZAF 


Music by THOMAS WALLER 


Moderato 








the 


and 


your 


miss 


how 





run 


der ful things you would do; 


won 





ing 


Turn 


I'm Blue, 


strands, ‘Cause 


v'ry 


thru’ 


hands, 





good to 


so 


to 


used 


You. 


- ver 


! was a nov el 


when 


That's 





new, Left me 


one 


some - 


view, 


in 


thrills 


new 





You. 


ver 


Oo 


Copyright© 1929, 1930 by Edwin H. Morris & Company, Inc., New York, N.Y. 


Grey 


ng 


Turn 


Blue 


Used by Permission 
All Rights Reserved 


Copyright renewed and assigned to Edwin H. Morris & Company, Inc. 
Made in U.S.A. 


This arrangement Copyright© 1971 by Edwin H. Morris & Company, Inc. 


International Copyright Secured 
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VOICE 


JHoRN|Tromaone|cLaniner] vienato 





BASIN STREET BLUES 


Words and Music by SPENCER WILLIAMS 
MODERATELY 








Won’t-cha come a - long with me, To the Mis - sis - sip - pi? 





Steam down the riv - er, down to New Or - leans; Ba - sin Street 





is the street where the e - lite al - ways meet, In 


Copyright ©1928, 1933 by Edwin H. Morris & Company, Inc., New York, N.Y. 
Copyright renewed and assigned to Edwin H. Morris & Compnay, Inc. 
This arrangement Copyright ©1971 by Edwin H. Morris & Company,Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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33 3 353 S $938 8 7766 





New Or - leans, land of dreams, You'll nev-er know how nice it seems or 





just how much it real - ly means, Glad to be, yes, sir - ee, Where 








| 
| 
wel-come’s free, dear to me, Where | can lose My _ Ba-- sin Street 
blues. Where wel - come’s free, dear to me, Where 





| can lose My Ba -sin Street blues. 
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VOICE RHYTHM 


ROMBONE |CLARINET 








BUGLE CALL RAG 


Words and Music by JACK PETTIS, 
BILLY MEYERS and ELMER SCHOEBEL 














BRIGHTLY 
(Cc) (F) (c) 
8 9 10 11 18+9 9 B 
































—=——= a Pe tf OS GG es _ | So a ee eee 8 | 
5 a SS a me Pe SS EE ee a a es ey ae | 
, mi ae Bah Ge HSS: Sue he a ee a= 
| 

You're gon - na brag ‘bout the bu - gle call rag. 











— Thin or fat, young’ or old; Shake their should - ers 


fe . (c) 





bold. You’re bound to fall for the bu - gle call; 


Copyright © 1923 by Mills Music, Inc. 
Copyright renewed and assigned to Edwin H. Morris & Company, Inc., New York, N.Y. 
This arrangement Copyright © 1971 by Edwin H. Morris & Company, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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5 5656 
a Ee omnassiaasnaiititemee ll 
o— 6 —¢ aa _—_____——F 
You're gon - na brag ‘bout the bu-gle call rag. 
8 +9 9 8 +9 9 8 : 5 
Hold me ba - by; Let’s syn - - pate to that blue’ mel - 
é 5 22 6 5 56 56 8 
~ 
——S —— SS SS 
- dy; Just hes - i - tate while a break__ they take shh! 
Oo Gg 
8499 8 +9 9 8 6G 5 35 3 
| fe = ! a 
while we're danc - ing please hold me _ tight; step live - ly don't 
6 2e2 6 5 5 omen 5 4 
































SSS S= am 


lag. Swing a - long to that bu - gle call rag. 











VOICE RHYTHM 


CAROLINA MOON 





Lyric by BENNY DAVIS Music by JOE BURKE 


(c) G @ 
8 7 


Moderately 





Car - o-lin - a moon keep shin - ing, shin - ing on_ the 











pin - ing, pin - ing for the place | long to be How I'm 
5+4 43 8 3 +4 3+2 2 7 2 3+2 2 +1 


hop-ing to - night you'll go, go to the right win - dow, scat- ter your light, 


Cy oo 86 





lone - ly, dream - y Car-o - lin - a moon. 


Copyright © 1928 by Edwin H. Morris & Company, Inc., New York, N.Y. 
Copyright renewed and assigned to Edwin H. Morris & Company, Inc. and Cromwell Music, Inc., New York, N.Y. 
This arrangement Copyright © 1973 by Edwin H. Morris & Company, Inc. and Cromwell Music, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 














27 
VOICE RHYTHM 


[rom] nowsone]ecanne] Fearrz oon aanc 
CINNAMON CAKE 


Words and Music by LOU ZOELLER and FRED BERNHARD 








LATIN [RWIS 





Moderato 





Cin-na-mon Cake Cin- na-mon Cake get it from your ak - er 
Cin-na-mon Cake Cin- na-mon Cake get it ‘ina hur - ry 


® (G) (c) 


3.4 6 6 6 5 +4 5 3 | 



































iets Sed Des alas A EE Mae Dem oo oc eS Se ees 
SY eer) Seed eee eet! eee eee ae a GSES TREE ES ee Bae BU as 
ee ee ee ee ES i ee ee ee (ees ee Se Oe = eS Se CSS 
A RE me aa SS ee 7, 
Cin - na -mon Cake Cin - na - mon Cake b‘lieve me I'm no fak - er, 
Cin - na -mon_ Cake Cin - na - mon Cake you don’t have to wor - ry, 





(c) ©) G) co Oo @) 


% 7657 6 43+42 













Get it from the o - ven when it’s good and hot Eat it whenyou’re hun - gry 
it to your hub - by buy it for your wife If some - bod - y’s dy - ing 


So: Cea 


123 5 123 5 





if it's fresh or not Cin - na- mon Cake Cin -na- mon Cake if you're poor or 
it will save their life Cin - na- mon Cake Cin -na-mon Cake if you're sweet - ie 




















pasar ee Se eee iecaeanent | Ce al ‘hate Aa NAA pa Na a i 
ee Bibi! ceed ee eee imme. _ Bieta) ores aa peewee er reneany Mem Se, ae a ms, | et RE ST 
(aes ae RR Sneed ek tl neti  MSae te ereei | oo Sone ee Soul ecto ca aa le ii Jn eee 
“les | Se Ada | dey tee is Mey ei 7. 

wealth - y Cin-na -mon Cake Cin - na- mon_ Cake it will keep you 
leaves you Cin-na-mon Cake Cin - na - mon _ Cake that should nev - er 





health - y, It’s good for what may ail you for ev - ‘ry pain or ache,______—s— Just 
grieve you, For ev - ‘ry kind of trou - ble the best thing you can take, —s—sésJust 


QO @ 5 eo *e *@ 
8 6 6 





go to the bak - er = ey, and get some Cin-na-mon Cake. 
go to the bak - er - y and get some Cin-na-mon Cake. 


Copyright© 1928 by Sam Fox Publishing Co., Inc., New York, N.Y. 
Copyright renewed 
| This arrangement Copyright© 1973 by Sam Fox Publishing Co., Inc. | Used by Permission 
| International Copyright Secured Made in U.S.A. All Rights Reserved 








VOICE RHYTHM 


fnonn | raomaone] 





DADDY WON'T YOU PLEASE COME HOME 


By SAM COSLOW 


Moderately - 





Night af-ternight_. = —st’'m_=sery - in’ “Dad - dy won't you please come home’ 
E - ven the clock __m_==Ss—Sséi eles tick - in’ “Dad - dy won't you please come home’. 








Dad- dy won't you pleasecome home 
Dad- dy do you have to roam_ | 








a | 
SS FS NES 1 ae RE RR 7 SR | Ee sees | 

SE AR RE 6S RST ESS Os 9 EL Kh SR GRE AEE RTS LemoT ET 
| eee 








Home is -n’t home _ when you're not there,___ | 





(c) NC D.C. al Coda 


8 7 +6 





No need to knock__.._+__—— the door is o-pen_ for you 


(Sweet Dad - dy) 








There’s lots of oth - er new. sheiks who would 





3121312. 1 41701708 6 89 109109 13 









like to be sheik - in’ Hav-en’t slipped yet but I’m lia- ble to weak . en 


(G) (c) (F) 


12 9 1 9 11 12 13 13 11 








Dad : dy Dad- dy won’t you please come home. 
Copyright© 1929 by Famous Music Corporation, New York, N.Y. 
Copyright renewed 1956 by Famous Music Corporation 
This arrangement Copyright© 1973 by Famous Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
The use of the lyrics of this song with any other music is expressly prohibited 
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RHYTHM 


VOICE 


[nora] rrowaone evan 








DINAH 


Music by HARRY AKST 


Lyric by SAM M. LEWIS and JOE YOUNG 


124 56 





i er 


fin 


y - one 


there an - 


in thestate of Car -o - 





to 


show her 


her 


know 


and you 


there is 


If 


a? 








to sit and 


love 


How 


Dix - ie eyes blaz - in’, 


her 


with 


ah 


Din - 





Lee. 


of Din - ah 


the eyes 


to 


in 





my 


cause 


be 


fright, 


Shake with 





night 


ry 


’ 


Ev 





her mind a - bout me. 


change 





might 


- ah 





- cean 


ie] 


na 


she wan - dered to Chi 


if 





Lee! 


ah 


with Din 


to 


just 


er 


lin 


Inc. 
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pany, Inc 
pany,Inc 
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VOICE 


'# TROMBONE | CLARINE : 


RHYTHM 





DRIFTING AND DREAMING 


(SWEET PARADISE) 


Words and Music by EGBERT VAN ALSTYNE, 
Words by HAVEN GILLESPIE EDWIN R. SCHMIDT and LOYAL CURTIS 


MODERATELY 





Downes tc by the South - ern Seas 2s There at Wai-ki - 








= Ki oe Some - one waits for me__..w#.._ Be - neath the dream - y sum-mer 





POON} cocctxcreteeionas Hearts are all in tune, Lov - ers soft - ly 





croon,__.___——Cséithei = plain - tive mel - o - dies of love. 


Copyright© 1922 by Edwin H. Morris & Company, Inc., New York, N.Y. 
: Copyright renewed and assigned to Edwin H. Morris & Company, Inc. 
This arrangement Copyright © 1973 by Edwin H. Morris & Company,Inc. Used by Permission 
International Copyright Secured Made in US A. All Rights Reserved 
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fall. 


- OWS 


dream ing, while shad 


and 


Drift 








light, 


at twi 


ly 


Soft 





sweet stor 


old 


Love's 


you call. 


hear 





Drift 


your eyes, 


with 


told 





Sweet 


ing, 


dream 


and 





VOICE RHYTHM 


FIVE FOOT TWO. EYES OF BLUE 


(Has Anybody Seen My Girl?) 






° By SAM LEWIS, JOE YOUNG and RAY HENDERSON 
Bright 








Five foot two, Eyes of blue, but oh! what those five foot could do, Has 


] 
Turned up_ nose. turned down hose, nev - er had no oth - er beaus, Has | 


(c) (F) B) * @ 


B) 





an - y = bod - y seen my girl? 





<- Now if you run in - to a five foot two, cov - ered with — fur 








— Dia - mond _ rings and all those things, Bet - cha life it 





(Cc) (F) 





could she coo, Has an - y - bod- y seen my girl? 


Copyright© 1925 by Leo Feist, Inc. 
Copyright renewed 1952 by Warock Corp., New York, N.Y. 
This arrangement Copyright© 1973 by Warock Corp. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 














VOICE RHYTHM 


ROMBONE |CLARINET 





| LEFT MY SUGAR STANDING IN THE RAIN 


By IRVING KAHAL and SAMMY FAIN 
Moderato 


G 8 B Ga @ 


PO i Mie dl 2 4+598 2+724+55 2+2 1 


ee 
_.. [TT ES a EE OS OE SE ee ee ee “ae 

OSE CS Ge RS A OE ( - o  id 
aay Ee ES OO 9 SS Re ee | SA 7 a a ce 















‘Cause | Left My Sug - ar Stand- ing In The Rain, and my sug - ar mel- ted 4 - way. 


Q (0) F G 


#2 4 5 +9 +4 9 2 4+5 9 8 





F (@) G 8 8 






Did - n’t mean to treat her that way. | guess my sweet - ie thought | was a 





@ (F) (0) (G) 


8 8 5 6 869: 8+9 98 6 77.5 +2 4 





low - down kid,__ Did - ae re - a-lize that she was so re -*=-firied.— > OR; ! 


G oO GB GO GB (G) G 


5 +9+4 9 2 445 98 2+2 4+55 2+2 1 





ed —— 


Left My Sug - ar Stand- ing In The Rain and my sug - ar melt- a - way. 





Copyright renewed 1955 by Rytvoc, Inc., New York, N.Y. 
This arrangement Copyright© 1973 by Rytvoc,Inc. | Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


MUDDY WATER 


Words by JO’ TRENT Music by PETER DE ROSE and HARRY RICHMAN 








Got my toes turned _ Dix - ie way, round _ that del - ta__ 


© To Coda€p (F) (s) 





. _—* 
in the street, 
let me lay.__ 


just God’s own shel - ter, down on the 
My heart cries 





low down blues,___. they _ live in ease and com-fort down there, | de - clare.__ 





ees | don’t care it’s mud - dy there but still its my home. __ 


D.S. al @ Coda 


= % 





out for Mud - dy Wa - ter. 


Copyright© 1926 by Broadway Music Corp., New York, N.Y. 
Copyright renewed 1953 by World Music, Inc. 
This arrangement Copyright© 1974 by World Music, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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| 
VOICE RHYTHM 





[onean nonn]taowsone]ocaniney 
'M DRIFTING BACK TO DREAMLAND 


By FLORENCE CHARLESWORTH, CHARLES HARRISON 
and JACK SADLER 









I'm drift - ing back to dream - land, __§_E I'm sure Vi 





dream - land, On the sea of mem - oO - ry. 


Copyright© 1922 by Mayfair Music Corp. | 
Copyright renewed and assigned to Edwin H. Morris & Company, Inc., 1370 Avenue of the Americas, New York, N.Y. 10019 : 
| This arrangement Copyright© 1973 by Edwin H. Morris & Company, Inc. Used by Permission } 
| International Copyright Secured Made in U.S.A. All Rights Reserved 





aig ii I 


36 


VOICE RHYTHM 


fronn]rowsone]evanner 





IN A LITTLE SPANISH TOWN 


(‘TWAS ON A NIGHT LIKE THIS) 


By SAM M. LEWIS, JOE YOUNG and MABEL WAYNE 
WALTZ 





In a lit - tle Span - ish town, ‘twas on a night like this, _- 








st Stars were peek - a - boo-ing down,’twas on a night like 

















this eS I whis - pered, “Be true to me, 








Copyright 1926 by Leo Feist, Inc. 
Copyright renewed 1954 by Warock Corp., New York, N.Y. 
This arrangement Copyright© 1971 by Warock Corp., Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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(F) (c) 
5 


614654 6146 5 4 





Ma - ny skies haveturned to gray, Be - cause, we’re far a - part, 


®) 








town, ‘twas on a_ night like this. 
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VOICE RHYTHM 


fonn]raowaone]sLARINEy 





?M SITTING ON TOP OF THE WORLD 


By SAM M. LEWIS, JOE YOUNG and RAY HENDERSON 


Moderately Fast 








I'm Sit - ting On Top Of The World, Just roll - ing a - 

quit- ting the blues of the world, justsing - ing a - 
QS @ "® © "® 
5 5 5 6 5 4 8 te 





long, Just roll ing a oF ONG) Saae I'm 


song, just sing - ing a song, 





call.” Just like Hump - ty Dump - ty, I’m go - ing’ to 





— « = 
a= Just roll - ing a - dong) eeaieks 5274 ho Vusteroll =. ing a - — long. 


Copyright© 1925 by Leo Feist, Inc. 
Copyright renewed 1953 by Warock Corp., New York, N.Y. 
This arrangement Copyright© 1973 by Warock Corp. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


[Horn |rRomeone|cLariner| 





JEALOUS 


By TOMMIE MALIE, DICK FINCH and JACK LITTLE 


Moderately 





I'm jeal - ous of the moon that = shines a- bove, 
jeal - ous of the pret - ty flow - ers too, 





Be - cause it smiles up - on the one ! love; 
! miss the kiss they al - ways get from 


GO @ GO @ GO @ oO OC 


+11 12 +11 11 


10 12 +11 11 10 6 









(0) Cy 


(0) CY ©) (s) D.S. al ® Coda 
8 9 





pee They're al - ways sing -_ ing sweet -est mel -0- dies; — I'm 


Coda (a) 'D GQ 
1 
, : 


10 1722 112 1 12 1°12 1 «10 





pC OP aE eee I'm _ jeal - ous of the “tick - — tock’’ on the shelf; 





I'm ev - en get - ting jeal - ous of my - self. 


Copyright© 1924 by Henry Waterson, Inc., New York, N.Y. 
Renewal Copyright assigned 1952 by Venus Music Corporation, New York, N.Y. 
This arrangement Copyright© 1973 by Venus Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 











VOICE RHYTHM 





LAUGH! CLOWN! LAUGH! 


By LEWIS & YOUNG, and TED FIORITO 


Moderately 





Ev - en tho’ you're on - ly make be - liev - ing, Laugh! Clown! Laugh! 
You're supposed to bright-en up  a_ place and Laugh! Clown! Laugh! 
4. 





Ev - en tho’ some - thing in-side is griev- ing, Laugh! Clown! Laugh! 
Paint a lot of smiles a-round your face and 








129 9 1112 +9 93 8 13 10 11 12 13 11 






Don’t let your heart grow too mel - low, Just be a real Pun - chi - 








nel - lo, fel - low. Laugh! Clown! Don’t frown. Don't let the world know your 


13 15 16 +13 





sor - row, be a Pa- gli- ac-cio, Laugh! Clown! Laugh! 


Copyright renewed 1956 by Warock Corp., New York, N.Y. 
This arrangement Copyright© 1973 by Warock Corp. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


¥i TROMBONE CLARINET] VIBRATO 


THE LONESOME ROAD 


By GENE AUSTIN and NATHANIEL SHILKRET 





Moderately 


(F) 


Look down, look down, that Lone-some Road,._._._—s»- Be: -_‘ fore you trav - el 
love, true love, what have i] done, That you -_ should treat me 





(F) (F) 





Ce Look up, look up and see yo’ mak - er ‘fore 
(Sr You caus - ed me to walk and talk, like 


Wear - y to - tin’ such a load, 


Ga - _ briel blows his horn. 
nev - er did be - fore. 


8 8 6 8 4 6 4 





Tredg - ing down that lone - some road. Look down, look down that 








lone - some road, Be - fore you trav - el on True on. 


Copyright 1927 & 1928 by Paramount Music Corporation, New York, N.Y. 
Copyright renewed 1954 & 1955 and assigned to Paramount Music Corporation 
This arrangement Copyright© 1973 by Paramount Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
The use of the lyrics of this song with any other music is expressly prohibited 





















VOICE RHYTHM 


non [rnowaonee Latin [swinc]watr2] Rock] waren] 





LET A SMILE BE YOUR UMBRELLA 


(ON A RAINY DAY) 


Words and Music by IRVING KAHAL, FRANCIS WHEELER and SAMMY FAIN 
MODERATELY 











Copyright renewed 1955 by Rytvoc, Inc., New York, N.Y. | 
This arrangement Copyright © 1971 by Rytvoc, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


watz] ocx] wancn] 





From The Paramount Picture “INNOCENTS OF PARIS” 


LOUISE 


By LEO ROBIN and RICHARD A. 
Moderately y an RD A. WHITING 








BV = Sry lit - tle breeze seems to whis - per “Lou - ise.” 
= eC aRIRES lit - tle beat that ! feel in my heart 
An -- y - one can see why 1 want- ed your kiss, 












Each lit tle Cie cara a tells me it knows —_ I love you. 
Each lit tle 1 tells me that 1 a - 
Can it be true, some- one like you ___ could 





G © re ©) ore! © (F) | 


8 5S 1 2 4 srwin § 8 6 
ae 








But to be so near you thrills me _ through and through. 


Copyright ©1929 by Famous Music Corporation, New York, N.Y. 
Copyright renewed 1956 by Famous Music Corporation 
This arrangement Copyright ©1973 by Famous Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
The use of the lyrics of this song with any other music is expressly prohibited 
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VOICE RHYTHM 





From The Broadway Musical Production “WHOOPEE” 


LOVE ME OR LEAVE ME 


By GUS KAHN and WALTER DONALDSON 


Moderately Slow : 


neneeator: 6 
7 i nd 





Love me or leave me and let me be lone- ly; You won't be-lieve me and 
might find the night time the righttime for kiss-ing, but nighttime is my time for 
| want yourlove, but | don’t want to bor-row, to have it to-day and to 


(0) (c) (F) 


33 3744 9 1111 1744 4 5 





| love you. on- ly. I'd rath -er be lone - ly than hap- py withsome - bod -y_ else.__ 
just rem- i - nis -cing, re - gret- ting in - stead of for - get -ting with some - bod - y_ else.__ 
give back to- mor - row, for my love is your love, there’s no love for no - bod - y else,___ 





4. f2. | 
To Next Strain 


oO 


(D) NC 





| There'll be no - one un - less that some - one is you; 





C3) 


QO WO. 
10 +9 





to be in - de-pend - ent - ly blue. 











Copyright© 1928 by Donaldson, Douglas & Gumble, Inc., New York, N 
Copyright renewed and assigned to Gus Kahn Music Co., 1614 N. Argyle, Gictevoed. Calif. 90028 
This arrangement Copyright© 1973 by Gus Kahn Music Co. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 














VOICE RHYTHM 


swine] wacre]Roce] wanew 





MAKIN’ WHOOPEE 


By GUS KAHN and WALTER DONALDSON 
Moderatel, 





An - oth - er bride, an - oth - er June, An - oth - er 
SNOGS 5 a lot of Ce epee Bik The groom is 
dishes,__-_==—s— and ba - by clothes, ____ He’s so am - 











sun - ny hon - ey - moon, _ An - oth - er sea - son, an oth - er 
ner - vous, he an ~-swers twice. —____ It’s real - ly kill - ing that he’s so 
bi : tion, he ev - en sows: But don’t for - get folks, that’s what you 











for Mak - in’ Whoop - ee! A lot. of will - ingt_ to make 





for Mak - in’ — Whoop - ee! 








Pic - ture a lit -. tle . love nest Down where the ros -_ es cling; 





Pic - ture the same sweet. love _ nest, Think what a year can bring. He’s wash - ing 


Copyright ©1928 by Donaldson, Douglas & Gumble, Inc., New York, N.Y. 
Copyright renewed and assigned to Gus Kahn Music Co., Holly wood, California 
This arrangement Copyright© 1973 by Gus Kahn Music Co. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 








VOICE RHYTHM 


Jronn|rnomeonel 





MARY LOU 


By ABE LYMAN, GEORGE WAGGNER and J. RUSSEL ROBINSON 
Moderately 





plan - ning pret - ty pre - sents All for yout Mar - y Lou, 








miles a - round they’re wait - ing, To start their cel - e . bra - ting, when you 








Copyright© 1926 by Henry Waterson, Inc. 
Copyright renewed 1954 by Abe Lyman, George Waggner and J. Russel Robinson | 
and assigned to Venus Music Corporation, New York, N.Y. 
This arrangement Copyright© 1973 by Venus Music Corporation Used by Permission | 
International Copyright Secured Made in U.S.A. All Rights Reserved | 


Re en ee 





VOICE RHYTHM 


[arin [own [WARROCK wanow 
MEXICALI ROSE 


Moderately By HELEN STONE and JACK B. TENNEY 








| 
| year while I'm a- way: Sa Dry those big brown eyes and 


12 1 ee | a Re ee Be 








: Ban - ish all those tears and please don’t 


G 


9 9 +8 §S 10 11 12 13 






Sight. Suet pen? = Se Kiss me once a- gain and hold 








me. Mex - i - cal - i Rose, good -_ bye. 


Copyright 1923 by W.A. Quincke 
Copyright renewed 1950 by Jack B. Tenney and Helen Stone 
Renewal Copyright assigned 1964 to ABC/Dunhill Music, Inc., Los Angeles, Calif. 
This arrangement Copyright © 1973 by ABC/Dunhill Music, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 





MUSKRAT RAMBLE 


By RAY GILBERT and EDWARD “KID” ORY 
With a Beat 


© 
6 


+62 4+6 2 4+6 








| ©) (F) 


+5 6 9 8+6 +6 +6 6+6 8+66 5 
ocean — 








555757 8+6 5 +8 9189 8+6+68 +6 9 


a = 
7 oS Se [oe EME SOS SY ee 


= .°.»+x—= peat G@ me nthe fF | 
(G) G (c) GF B 












=e Som 
= ES a Se irs lw ar SS o—Eee 
fix D—— 1} — — 1 5 Oo se SD OOO eee ere ee eS A 
oe __o—_o-\__0__—____—___$o3 6 ee —— 






Copyright© 1926, 1937, 1950 by George Simon, Inc., Palm Springs, Calif. 
This arrangement Copyright ©1973 by George Simon, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved | 








RHYTHM 


VOICE 


[HORN TROMBONE /CLARINET 








MY MAMMY 


By WALTER DONALDSON, SAM LEWIS 
and JOE YOUNG 





the 


east, 


sun shines 


The 


my, 


Mam 


my, 


Mam 








12 +11 


12 12 


where the On shines best. 


are 


heart strings 


My 


my, 


Mam 


my, 





I'se 


bam 


-gled a - round Al 


tan 








wait. 


ry: —stBat | made you 


sor - 


as 
in’, 


com - 





my, 


ope and pray I’m not 


h 
8 











for 


lion miles 


a mil 


walk 


I'd 


my, 








My Mam 


your = smiles, 


of 


one 





Used by Permission 
All Rights Reserved 


y Warock Corp., New York, N.Y. 
Made in U.S.A. 


973 by Warock Corp. 


Copyright renewed 1947 b 
This arrangement Copyright ©1 
International Copyright Secured 
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VOICE RHYTHM 


TROMBONE |CLARINETE 





NOBODY’S SWEETHEART 


By GUS KAHN, ERNIE ERDMAN 
BILLY MEYERS, ELMER SCHOEBEL 


GO 


1 12 #+10 2 6 


Moderately 





sweet - heart ee They 





10 11 12 10 ‘12 10 6 8 


Ca ees 
Sa en ee "a ee 
ee Te SRT Ie (Ses EE es SS es i el 
7S] SS Se ee ee eee 
Se. a LISI YET) ESS SS 





town. When you walk down the Av - e - UG, oes I just can’t be- 











OW = That 


you're no - bod - y’s 


sweet - heart NOW: 
' 
Copyright © 1924 by Mills Music, Inc. } 


This arrangement Copyright ©1973 by Edwin H. Morris & Company, Inc. 
| International Copyright Secured Made in U.S.A. 


Used by Permission 
All Rights Reserved 


Copyright renewed 1972 and assigned to Edwin H. Morris & Company, Inc. | 









love 


THE ONE I LOVE 


(Belongs To Somebody Else) 


Moderately 


The hands |! hold be - long tosome-bod-y 





to be a - fone on the _ shelf, It’s 






by your- self. The One | Love be - longs to some - bod - y 


Copyright© 1924 by Milton Weil Music Co. 








By GUS KAHN and ISHAM JONES 














Renewal Copyright assigned to Gus Kahn Music Co. and Bantam Music, Inc. 


This arrangement Copyright© 1973 by Gus Kahn Music Co. and Bantam Music, Inc. 
International Copyright Secured Made in U.S.A. 


Used by Permission 
All Rights Reserved 
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VOICE RHYTHM 





From The Paramount Picture “THE VAGABOND KING” 


ONLY A ROSE 


By BRIAN HOOKER and RUDOLPH FRIML 


Moderato 





E a 


11729 11 2 13 +3 ——— 









on -ly a Song Fe dy - ing a - way, 
Blush -ing as ros - 





Un. ---til--<@a>- meet .— an - oth - er day. 


= G. 
16 Bb 413 1348 12 +13 1341373 12 





Oy the On=y———a- 1098 = for you. 


Copyright© 1925 by Famous Music Corporation, New York, N.Y. 
Copyright renewed 1952 and assigned to Famous Music Corporation 
This arrangement Copyright© 1973 by Famous Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
The use of the lyrics of this song with any other music is expressly prohibited 











VOICE RHYTHM 





Moderato By LINDSAY McPHAIL and WALTER MICHELS 





Oh sweet -_ heart Lo - na, my dar - ling 
You said you loved me, but if you 








what you have done would be the thing to do. 











But my heart aches, dear, and it will break, dear, 





if you don’t come back home a - gain to San. 


Copyright © 1920 by Edwin H. Morris & Company, Inc., New York, N.Y. 
Copyright renewed and assigned to Edwin H. Morris & Company, Inc. 
This arrangement Copyright© 1973 by Edwin H. Morris & Company,Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 








VOICE RHYTHM 


JHORN| TROMBONE | CLARINET 





SLEEPY TIME GAL 


By JOS. R. ALDEN, RAYMOND B. EGAN 
Moderately Slow ANGE LORENZO and RICHARD A. WHITING 








Sleep- y Time Gal,__--_—s- you’re turn - ing night in - to. day; 
, Sleep- y Time Gal,__--__-___- when __all your danc - in’ is _ through, 


To Coda (F) 
5 





Sleep- y Time Gal, _----_-----__ you’ve danced the ev - ‘ning a - way. ——____ Be - fore each 
Sleep- y Time Gal, 





sil - ver - y Star ai; fades out ‘of sight, _____ Please give me one lit - tle kiss, | 


D.C. al ® Coda 





then let us whis . per “’‘Good - night.1_____siIt’s_ get - tin’ late, and, dear, your pil - low’s wait - in’. 








learn 


Ml) find a CO atte a TOU VOU: a= eee een YOU 


to 





cook and to sew;__---__________ what’s more you'll love it, I know, Whenyou’re a 








PEG FT. FERED WSS, _ SPE SONS ARES, eS 
stay- at - home, play - at - home, eight - o’-clock Sleep- y Time C= 


Copyright 1925 by Leo Feist, Inc. 
Copyright renewed 1953 by Eleanore, Margaret, and Barbara Whiting, and assigned to Whiting Music Corp. 
Copyright © 1956 by Whiting Music Corp. 
This arrangement Copyright© 1973 by Whiting Music Corp. _ Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 











VOICE RHYTHM 
non] Faowsone]oianiney] 


From The Paramount Picture ““THE VAGABOND KING” 


SOME DAY 





By BRIAN HOOKER and RUDOLF FRIML 
Moderately 





Some day. —<—ésycotu—C—ésvilll’ «= Sete me and find me, 





Some day___+_-__—=—s—s of =the days. that _ shall oe a Surett:- ¥ {ye 








— 3 a 5 ‘ 
—__._—syou':«swill) ~=come and re - mind me. eS oT a dream that is call - ing 








—__.__— when the win - ter is i pemetananh' || gaees encarta Some - day____—S_siin the flush of the 


(c) G4 G (c) 


1. —r—‘“=O;U&wd 1O:«11«10«9 «8 3 7 









































SDIING) see My soul. Shall iS. - cov. - ef the soul born 





'D) @) (c) 





wea for her lov - er, the man. with =~ «the heart of 








Copyright ©1925 by Famous Music Corporation, New York, N.Y. 
Copyright renewed 1952 and assigned to Famous Music Corporation,New York, N.Y. 
This arrangement Copyright© 1973 by Famous Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
The use of the lyrics of this song with any other music is expressly prohibited 
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RHYTHM 


VOICE 





~ 
Ww 
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c 
< 
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Oo 
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= 
o 
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72) 
Q 
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O 
co 
< 
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< 
> 
“tha 
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—_ 
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O 
© 
Zz 
O 
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a 
= 
cc 
ae 
Ww 
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a 
a 
ia 
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oO 
cc 
Ww 
A 
je) 
Oo 
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= 
< 
oc 
co 
Ls 
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Not Too Fast 


- ger 


stran 


a 





you serve 





will 


and dan - ger, 


toil 


of 


z 
=a 
* aii 
im, 
Sons 





Bur - gun 


to 


bow 





mor - row 


to 


cheer 


you 


will 


sor 


and 





shame 


of 








Crown 


the 


for 





Foe. 





the 


Swords a - gainst 


ward! 





go! 


ners 


ban 


The 


ward! 


For 


ward! 





bound 


that 


the chain 
9 


break 


France 


of 


Sons 
6 





with Bur 


Hell 


to 


and 


All Rights Reserved 


N.Y. 
rporation 


’ 


Used by Permission 


rk 


pyright renewed 1952 and assigned to Famous Music Co 
© 1973 by Famous Music Corporation 
Made in U.S.A. 


This arrangement Copyright 


Copyright© 1925 by Famous Music Corporation, New Yo 
International Copyright Secured 


Co 
The use of the lyrics of this song with any other music is expressly prohibited 


58 
VOICE RHYTHM 





nora Fnowaoneocanmney 


S’POSIN’ 


Lyric by ANDY RAZAF Music by PAUL DENNIKER 





S'pos -_ in’ | should fall in love with you, 
S‘pos -_ in’ 1 should say “For you I yearn, 





Do you think that you could love me too? 
Would you think I'm speak - ing out of 








9 6 Ss 93 6 5 D.C. al @ Coda 
So 
SS 


press you or dis - tress you?, 


Ba G. (a) C) mh @ GE @A 


6 6 10 10 





4 8 8 7 7 +6 +6 


turn? And s‘pos - in’ I'd de - clare’ it, would you take my love and 


'D) (F) G (c) 





share it? I'm not __ s‘pos- in’, I'm in love with you. 


Copyright © 1929 by Morley Music Co., Inc., New York, N.Y. 
Copyright renewed and assigned to Morley Music Co., Inc. 
This arrangement Copyright© 1973 by Morley Music Co.,Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


TROMBONE | CLARINET 





STOP IT! 


Words by HARRY D. KERR Music by MEL B. KAUFMAN 





| shim - my and 32) Oh! stop it! Please, 





stop it! Stop a jazz - in’ rag - gin’ that tune. 


Copyright© 1920 by Sam Fox Publishing Co., Inc., New York, N.Y. 
Copyright renewed 
This arrangement Copyright© 1973 by Sam Fox Publishing Co., Inc. | Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


uuTE ORGAN |vonn [rmowaone]oranwer 





SWEETHEARTS ON PARADE 


By CHARLES NEWMAN and CARMEN LOMBARDO 
Moderately 





Hoo G) 





love to join their fun but they bar me, ‘cause it takes more than 





Tee! nN PING With the sweet - hearts on pa - rade. 


Copyright© 1928 by Edwin H. Morris & Company, Inc. 
Copyright renewed and assigned to Edwin H. Morris & Company, Inc. 
This arrangement Copyright© 1973 by Edwin H. Morris & Company,Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 





TRUE BLUE LOU 


By LEO ROBIN, SAM COSLOW and RICHARD A. WHITING 


Moderately Slow 





in love with a guy, she stuck to him_— _ but 
But when he had——— his 


She was a dame, 











He gave her noth - ing, she gavehim all, 





did - n't know why._____ Ev-‘ry one blamed_—— her, still they all named_— her 
back to the wall, who fought to save him, smiled and for - gave—— him? 











break ex - cept__ the one way down in her heart.___ May - be some-where_____in 





there’s a re - ward___ for that kind of love. 











An-gels won't blame her, they too will name her True 








Copyright© 1929 by Famous Music Corporation, New York, N.Y. 
Copyright renewed 1956 and assigned to Famous Music Corporation | 

: This arrangement Copyright© 1973 by Famous Music Corporation Used by Permission 
. International Copyright Secured Made in U.S.A. All Rights Reserved 
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VOICE RHYTHM 


ROMBONE|CLARINET 





THE VAGABOND KING WALTZ 


By BRIAN HOOKER and RUDOLF FRIML 
Slow Waltz 


EE A. ER EE: RS PA A OT SS 
EOE Pe 





and fade a Co wa app Ramee aE Nev - er mind 








Copyright ©1926 by Famous Music Corporation, New York, N.Y. 


SE AS ee 
Copyright renewed 1953 and assigned to Famous Music Corporation 
This arrangement Copyright ©1973 by Famous Music Corporation Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 
The use of the lyrics of this song with any other music is expressly prohibited 








VOICE RHYTHM 63 


WEDDING BELLS 


(Are Breaking Up That Old Gang Of Mine) 





By IRVING KAHAL, WILLIE RASKIN and SAMMY FAIN 


Moderately © G (F) 





Not a soul down on _ the cor - ner, That's a pret - ty cer - tain 
boys are sing - ing love songs, They for - got ‘Sweet A - de 








sign, That wed - ding bells = are break - ing up that old gang oof 
line.” Those wed - ding bells are break - ing up that 





mine. All the old gang of mine. There goes Jack, there goes Jim, 





Down to lov - er’s lane, Now and then’ we meet a - gain, But they don't seem the 





same. Gee | get a lone - some feel - ing, When 1 hear the church bells 








chime, Those wed -ding bells are break - ing up that old gang of mine. 


This arrangement Copyright© 1973 by Rytvoc,Inc. Used by Permission 


| Copyright renewed 1957 by Rytvoe, Inc., New York, N.Y. 
International Copyright Secured Made in U.S.A. All Rights Reserved 








VOICE RHYTHM 


Broan raoweone]ecanney 





WHEN YOU’RE SMILING 


(The Whole World Smiles With You) 


By MARK FISHER, JOE GOODWIN and LARRY SHAY 


Moderately (Cc) 





When you're smil - ing When you’re smil - ing, The 





whole world smiles with you ———__ When you're laugh - ing, When you’re — 














you bring on the rain;____—s—‘ So "stop _ your sigh - ing, 


0) (c) 








‘cause when you're 











smil - ing, The whole —_— world smiles with you. 
Copyright© 1928 by Mills Music, Inc., New York, N.Y. 
Copyright renewed and assigned to Edwin H. Morris & Company, Inc., New York, N.Y. by Lenore Fisher 
This arrangement Copyright© 1973 by Edwin H. Morris & Company, Inc. Used by Permission 
International Copyright Secured Made in U.S.A. All Rights Reserved 











[CONTINUED FROM INSIDE FRONT COVER] 


Although the music in this book has been arranged (in PLAYED ON ANY 6, 12, 16, 18, or 24 CHORD ORGAN 
the GTR E-Z PLAY number-and-letter system) principally MODEL. This is accomplished merely by following the 
for the 24-chord organ, ALL OF THE SELECTIONS IN suggestions on this simple chart which apply to your 
THIS AND ALL GTR MUSIC PUBLICATIONS CAN BE particular organ model: 


CHORDS WHAT TO DO 
NOT ON IF CHORDS 


TYPE OF ORGAN CHORDS ON YOUR ORGAN YOUR APPEAR ON 
ORGAN YOUR MUSIC 


Se |e 
(E) PAUSE 
PLAY 
PAUSE 
7THS PLAY MAJOR CHORDS 
7THS PLAY MAJOR CHORDS 














fm) 


6 CHORDS ALL CHORDS ARE 
25 melody keys MAJOR CHORDS 
















12 CHORDS 


37 melody keys 


=] 









16 CHORDS 


37 melody keys 


18 CHORDS 


37 melody keys 


PLAY ALL NUMBERS 
AND LETTERS 


24 CHORDS 


37 melody keys NOTED ON MUSIC 





*“Pause” means remove finger from last chord played and resume only at next playable letter. 





PUBLICATIONS, INC. 


Music Library of Chord Organ Songbooks 


ue | 071 Your Cheatin’ Heart — 

| Favorite Melodies : | Coustry Muse ......... $2.50 
Favorite Hymns : | 072 Silver Bells and Others ....... $3.95 
Christmas Music | 077 World's Greatest Hits Of The 20's $3.45 
Popular Favorites F | 078 World's Greatest Hits Of The 30’s $3.45 
For Children Only | 079 World's Greatest Hits Of The 40's $3.45 | 
All-Time Blockbusters | 080 World’s Greatest Hits Of The 50's $3.45 | 
South Of The Border 081 World’s Greatest Hits Of The 60's $3.45 | 
Our Hymns Of Inspiration : 082 World’s Greatest Hits Of The 70’s $3.45 | 











021 Music That Satisfies ........ $1.95 Old Fashioned Hymns We Love . . 
022 Great Music Time .......... $2.50 ~ Strictly Small Fry 








204 Merry Christmas Time ....... $1.50 
206 Swinging ‘N’ Singing ........ $1.50 
254 Bacharach & David Song Book . . $2.95 
255 Best Of TopPops .......... $2.50 


266 101 Children’s Chord Favorites . . $3.45 
267 Walt Disney Songbook No.1 .. . $2.50 
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